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INTRODUCTION

North vs. South: Slavery and it’s impact on 
North America, Latin America & The 
Caribbean

The Caribbean Crucible

Africa: History, Culture & Influence

Spain: History, Culture & Influence



AFRICAN DIASPORA IN THE 
AMERICAS



AFRICANS IN THE AMERICAS 
CIRCA 1800



NORTH VS. SOUTH

In North America, slaves were not allowed 
to speak African languages, nor remain 
together as family groups

Drumming and religion forbidden in the 
North

In the Caribbean and South America, slaves 
retained religious traditions, drumming and 
language



THE CARIBBEAN CRUCIBLE

Three main tribes of 
Caribbean Indians: 
Taíno, Siboney & 
Guanajatabibe

Decimation of 
Indigenous Population 
by 1570 throughout 
Caribbean Islands

Only remnants of 
Indigenous culture: 
instruments, terms, 
myths and legends

Taíno natives



Detail of arará drum

African bells

Africa: History, Culture 
& Influence

• Drumming / Instruments / 
Dance; drumming = 
language

• Spirituality & Religious 
Traditions

• Music is functional, part of 
daily life

• Community & Oral 
Transmission

• Main tribes brought as 
slaves:

• Yorubans, Congolese & 
Dahomeans



“Kori” by

Babatunde 
Olatunji

Drumming = Language



African Dance ~



Drumming and Dancing from Mali



PRIMARY AFRICAN MUSICAL 
CHARACTERISTICS 

“AFRICANISMS”
Call & Response Singing = Lead vocal 
alternating with a fixed, repetitive chorus

Polyrhythm = Layers of rhythms; a complex 
rhythmic structure

Improvisation = From variation to full blown 
“solos”

Syncopation = Emphasis on the off-beats or up-
beats

Repetition = Most African music relies heavily 
on a repetitive structure; the point of the 
music is to put you into a state of trance. In 
musical terms this idea of a repeated pattern is 
called an ostinato.



PLAYING A POLYRHYTHM

Begin by counting six counts repeatedly

Accent “1” and “4”: 1 2 3 4 5 6

Tap the accents with your foot

Now stop tapping your foot, and clap on beats 1, 
3 and 5: 1 - 3 - 5 - 

Keep clapping and add your foot on 1 and 4

You are playing a polyrhythm!

1 2 3 4 5 6

Tap:

Clap:



SPAIN: HISTORY, CULTURE & 
INFLUENCE

• The Church

• The Guitar

• Other European forms (classical music)

• Flamenco Music & Dance

• Language ~ Poetic Forms

• Música Campesina



La Catedral de Sevilla



FLAMENCO MUSIC & DANCE

Cante Jondo = Deep 
Song (Gypsy blues)

Harmony, Melody & 
Modes (Phrygian...)

Dance styles & 
techniques

Collective 
improvisation

Guitar techniques



EL ARTE DEL FLAMENCO

Carmen Linares Fernanda de UtreraPaco de Lucía

“A mi Lucia” by 
Carmen Linares



Camarón de la Isla

El Cabrero

Top: Juana Amaya & 
Farruquito; Bot: 

Farruquito



Flamenco



Farruquito





MÚSICA CAMPESINA

Spanish country music

Improvisational structure around text

Décima = most common form

In Latin America, widely performed in competitive fashion 
in a controversia (aka, “poetic duel”)



SPANISH POETRY

Décima ~ 10-line, octo-
syllabic verse with 
complex rhyming 
structure.  Most 
décimas are improvised.

Romance

Copla



THE SPANISH DÉCIMA

1 Hace tiempo que quisiera a For a long time I've been wanting 

2 una décima cantar b a fine décima to sing 

3 en la rumba y gozar b in the rumba and to bring 

4 su cadencia placentera a its cadence so pure and haunting 

5 que proviene de la era a its structure, complex and 
daunting 

6 de Calderón de la Barca c from Iberia's golden age 

7 y que luego se embarca c on the farm and on the stage 

8 al gran mundo panhispano d wherever Spanish is spoken 

9
donde se hable el 

castellano d décima still reigns unbroken 

10 la espinela es monarca c on the tongue and on the page. 



This musical term refers to many Spanish-
derived rhythms that are counted in 6/8 

time; sesquiáltera refers to the alternate 
accents within each phrase of 6 beats: 1 & 4 

and 1, 3 & 5, as shown below:

1 2 3 4 5 6 1 2 3 4 5 6

Sesquiáltera



OTHER REGIONAL SPANISH 
FORMS

• Jota (Aragón and Navarra)

• Zarzuela (Spanish 19th century light opera)

• Basque folk music ~ the gaita (bagpipes)



Clockwise 
from top 

left: 
Galician 

gaita, Basque 
gaita, 

tamboril, 
bandurria.

“Gaitas”

GALICIAN AND BASQUE INSTRUMENTS



WHY CUBA?

First island colonized

Representative of Caribbean cultural development

Blending of African and Spanish cultures, music and dance 
forms

Most prolific musical development and most significant in 
the world of popular Latin music



“CREOLIZATION”

Cuban ethnographer 
Fernando Ortiz referred to 
this gradual process of 
cultural influence

Over time, African and 
European forms became 
creolized, gradually evolving 
into new genres

Fernando Ortiz



LOOKING AHEAD TO CUBA 

Caribbean music = 
African + European 
roots

Cuba: Sacred and Secular 
Folklore

The “Big Four” ~ 
Primary Ancestors of 
Cuban Popular Music


